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SCHUBERT 

Fantasia for Violin and Piano, Op. 159 

JOSEPH SZIGETI, Violinj JOSEPH LEVINE, Piano 

CORELLI 
La Folia (“Variations Serieuses”) (Arranged by H. 
Leonard) • DEBUSSY: Clair de lune (From “Suite 

Bergamasque”) (Transcribed by A. Roelens) • I.ALO: 

Aubade (From “Le Roi d’Ys”) (Arranged by Szigeti) 

TCHAIKOVSKY: Valse Sentimentale, Op. 51, No. 6 

(Arranged by Grunes) 

JOSEPH SZIGETI, Violin, with Andor Farkas, 

Andor Foldes, Harry Kaufman, Piano 

Schubert: Fantasia for Violin and Piano 

A Fantasia may be defined as an instru¬ 

mental composition in free form, having 

the character of an improvisation. It is an 

admirable medium therefore for the won¬ 

derful flowingly lyrical genius of Schubert 

of whom Liszt once remarked that he was 

the most poetic of all musicians (“Le 

musicien le plus poete que jamais”). 

This lovely Fantasia for Violin and 

Piano bears the date December, 1827, and 

thus was completed just eleven months 

before Schubert’s untimely death. It was 

first performed publicly on January 20, 

1828, at a concert in Vienna given by the 

young Bohemian violinist, Josef Slawjk, 

and the pianist, Karl Maria von Booklet. 

Inexplicably, the Fantasia was not well- 

received, which probably accounts for the 

fact that it was not published until 1850, 

some twenty-two years after Schubert’s 

death. 

The Fantasia, played without pause 

though it is, actually is in four movements, 

beginning with an Adagio and concluding 

with a Presto. In between come an Alle¬ 

gretto and an Andantino. 

A. J. B. Hutchings calls the work as a 

whole “a highly successful and homo¬ 

geneous attempt on Schubert’s part to find 

a more direct means for his particular 

expression than sonata movements pro¬ 

vided.” The Allegretto is an extended 

movement in which Schubert feels free to 

repeat and develop his themes as he 

chooses, unhampered by the confines of 

the sonata form. The Andantino, a move¬ 

ment of great beauty, is a set of variations 

on the song. Greetings to thee (Sei mir 

gegriisst). The final movement is a quick 

march. 

Schubert is a unique figure. As a person 

he was small, homely, painfully shy. He 

lacked Mozart’s animated charm; he had 

little of Beethoven’s forceful personality; 

and he had virtually nothing of Rossini’s 

social grace. And yet, from his music there 

emerges one of the most loveable and most 

poetic spirits in art. As Neville Cardus 

writes in Ten Composers, “Schubert . . . 

sought neither the solitude of melancholy 

eating out her heart nor did he trail a robe 

of woe theatrically for the world to see. 

He did not beat his breast in secret, and 

he did not strike an attitude, complete with 

cloak on any public crag. He was never 

morbid, never nostalgic . . . He lacked 

pity of self or cynicism for life in general. 

When sorrow comes into his music it is not 

that sorrow which is born of worn years; 

it is the quick instinctive solicitude for all 

suffering creatures . . . Schubert is always 

resilient; he is easily pleased; there is 

usually the upward movement and anima¬ 

tion of youth in his music somewhere. . .” 

Hi Hi Hi 

The balance of the music Mr. Szigeti 

has chosen for this record and which he 

plays, as he does the Schubert, with com¬ 

manding authority and distinction, is more 

familiar to music lovers. 

First, there is the noble La Folia by 

Corelli who was born in the late Seven¬ 

teenth Century and died in 1735. The 

Folia was an ancient dance of Portugal, 

the basic musical pattern of which was 

much used by composers of the Baroque 

Period as the groundwork for variations. 

This is followed by what is probably 

Debussy’s single best-known work, the 

lovely Clair de lune which captures the 

enchanted atmosphere of moonlight on 

water; the Aubade, a lyric and appealing 

serenade from Lalo’s most successful opera, 

Le Roi d’Ys, which is the setting of an 

old medieval French legend; and Valse 
Sentimentale, one of Tchaikovsky’s most 

romantic waltzes. 
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Enjoy • 
the same brilliant reproduction that 

this LP record gives you with COLUMBIA 7-INCH RECORDS 
for popular hits • brief Mqsterworks • folk music 

• play them on your 33V3 rpm automatic record 

changer or LP player attachment 
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